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Khamsa, form the most important section of Yahya Bey's
work. These five mesnevis are the Shah u Geda or King
and Beggar, the Yusuf u Zelikha or Joseph and Zelikha,
the Kitab-i Usiil or Book of Precepts, the Genjina-i Raz or
Mystic Treasury, and the Gulshen-i Envar or Rosebed ol
Radiance.

The first of these, The King and Beggar, has always been
the most popular, and is the most remarkable, of this author's
works. The claim of originality which, as we have just seen,
he makes for it in the epilogue, is amply justified. The work
is  probably  the most original mesnevi we have yet had to
consider. It has nothing in common with the Persian Hilalf's
Shah u Dervish or King and Dervish, except a similarity of
title; in general scheme and conception, as well as in matters
of detail,  the   two   poems  are absolutely different. Yahya's
object appears to have been to depict the outcome of what
he  conceived  to  be the noblest type of love when evoked
by  purely  physical  beauty.  To  this  end   he  describes the
beloved as a youth, and not as a girl. Apart from conformity
to  the  fashion of his age, he has a definite reason for this
choice. The love of a man for a woman is, according to him,
not a pure love; that is to say, it is a love which seeks for
itself the  possession  of its object, and in so far as it does
so  is  a  form   of selfishness. The pure love must be all for
love  and  nothing for reward; it must also be unsullied by
any taint of the  fleshly  or the  material.  The vanity, the
futility  of such  a  love  when lavished upon an object that
is merely earthly, upon a beauty that is of form and feature
only,  is  the  motive of the poem. The beloved is therefore
represented   by   a   youth   of peerless   beauty,   but  without
kindness of heart, who is poetically styled the Shah or King,
not  only  because  of this peerless beauty, but also because
of the unlimited power which he has over the heart of his